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1. Introduction  
 
ʻLeap of Deathʼ is a multi-media collaborative project inspired by research into the ʻlostʼ 1928 FW Murnau film 4 
Devils.  
 
The project had 5 main goals:  
 
 1) To create a multi-media artifact, available for sale as 
an affordable limited edition of physical copies, and as a free 
website and download. 
 
 2) To present the project in a series of live public ʻlaunchʼ 
event/performances and school performances.  
 
 3) To expose new audiences to multi-media performance 
and art, as well as film history topics and artistic techniques 
related to the work. 
 
 4) To positively develop and promote the practices and 
careers of collaborating artists involved in the project, and 
cultivate new networks both within and across disciplines.  
 
 5) To form links with and positively contribute to the 
activity of schools and arts organizations in the South East. 
 
 
We believe that the project was successful in achieving the 
objectives listed above. This document presents evidence of the 
activities carried out during this project, including photographs 
and links to web content. It is submitted in support of the 2,000 
word ʻActivity Reportʼ.  
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2. Leap of Death limited edition bookwork LP.  
 
The collaborating artists (composer/musician Robert Stillman, writer/artist/printer Anna Fewster, and 
bookbinder Sarah Bryant) created the limited edition bookwork/LP ʻLeap of Deathʼ, integrating original music, 
image, and text in response to research into the ʻlostʼ 1928 film 4 Devils.  
 
            
 
          
 
 
     
 
The music for Leap of Death was composed by Robert 
Stillman, rehearsed for three days with the ensemble 
ʻThe Archaic Future Playersʼ, and recorded over two days 
in November 2013 at Fish Market Studios, London by 
engineer Ben Lamden. It was mixed by Robert Stillman in 
his home studio, and mastered by Lewis Hopkin, 
StarDelta mastering.  
 
 
 
 
The text was composed and letter press printed by Anna 
Fewster. Images were printed using a trace monotype 
technique, reproduced using risograph process, and then folded and hand-bound into the bookwork content.  
 
 
  
 
The bookwork enclosure was designed and fabricated by Sarah Bryant (Big Jump Press, Brighton).  
 
  
The bookwork/LPʼs were made available for sale to the public both at project launch events, and on the project 
website, and 45 copies of the edition have been sold to buyers from a variety of locations, across 8 different 
countries. Five copies were retained for the contributing artist, and for project documentation.  
 
                    
                        
Central to this projectʼs objectives was the accessibility of the 
output: the extremely low price of the bookwork/LP (£28.00) 
made it accessible to an audience that may not normally collect 
limited edition works. Feedback from those who purchased the 
bookwork/LP shows a great appreciation for the intricacy and 
detail of the bookwork/LP.  
                                      
 
 
 
 
Sample of feedback from “Leap of Death” bookwork/LP buyers:  
 
“Leap of Death has arrived.  I have played the record, I have opened and studied all the artwork.  I want to 
show it to everyone I know, but I cannot.  Even people one imagines will handle fragile things with care and 
respect often surprise with their rough and impatient fingers.  Well, yes, there may be one or two I will show it 
to...  but it will remain in my hands... it is too precious, too delicate to be handled more than once or twice.  
What a beautiful object...  and what beautiful music” –Glenn Armstrong, Nottingham, UK  
 
“You have created something here that is, for me, everything that music should be: narrative, beautiful, 
challenging, technical, emotive and moving.” -Peter Buckley, Brighton, UK 
 
“ Looks capital-A Amazing - really a stunning piece of work”.  
 
 
 
 
Review in ʻUncutʼ magazine, February 2015 
 
 
 
3. Leap of Death Website 
 
The bookwork/LPʼs music, text, and images were also incorporated into a ʻLeap of Deathʼ website, built by web 
designer Jenna Donnelly. In keeping with the aim of accessibility, the website (and link to free music 
download) allowed those who were not inclined to purchase the bookwork to experience it digitally free of 
charge.  
 
 
 
        
 
 The web platform also allowed the dissemination of the work to a much larger and wider audience than would 
have been possible: since the site went live, there have been c. 600 visits, and c. 1000 listens from users in 28 
different countries.  
 
 
  
 
  
 
 
4. Performances 
 
A central goal of the project was to engage a wide audience with the work and this was successfully achieved 
through three public performances and two school performances.  
 
A. Public performance: 28th November, 2013, Free Range at Veg Box Café, Canterbrury  
 
The first performance took place on 28 November at the Veg Box Café as part of the Free Range series.  The 
concert was free of charge and advertised 
extensively by Free Range, thus attracting a 
venue-capacity number of c. 40 audience 
members from the local Canterbury 
community. Audience reception was positive, 
and both audience and band noted how the 
workshop performance format provided an 
informal setting for testing the work during a 
time of its early development.  
 
 
 
 
 
 
 
B. Public performance: 6th May, 2014 
Sounds New Contemporary Music Festival 
 
The project ʻlaunchʼ event was held on 6th May 2014 at Anselm Studio 1, Canterbury Christ Church University, 
as part of the Sounds New Contemporary Music Festival. An introductory, illustrated talk was given by Michael 
Lawrence, followed by a live performance of ʻLeap of Deathʼ featuring slide projections of bookwork content.   
              
 
              
             
 
 
 
 
 
A reception was held directly after the performance, allowing the collaborating artists to engage with the 
audience, presenting and answering questions about the bookwork/LP on display, and the performance.  
 
         
The event was highly successful, and benefitted greatly from the organizational support and promotion of 
Sounds New. The audience of c. 50, half of whom described themselves as going to such events either 
ʻsometimesʼ or ʻrarelyʼ, provided useful feedback, with the majority of the audience indicating that the evening 
was interesting/entertaining, and, for many in attendance, a new experience. The performance also received 
positive press coverage, helping to further promote the project.  
 
Feedback collected from audience (based upon 15 respondents to feedback forms).  
Age Range of attendees 15-20 = 1 % 
20-40 = 47% 
40-60 = 53 % 
70-80 = 0% 
80+ = 0% 
“How often do you attend events of this kind?  Often = 53% 
Sometimes 23% 
Rarely = 22% 
Did you find the event interesting/inspiring/enjoyable?  Yes, Very= 93% 
Sort of = 7% 
Not so much= 0%  
Selected comments from forms:  
“Both artistic and academic value to the event; it balances film, cultural insight, music, and experimentation very successfully. A very 
enjoyable experience.” 
 
“Fantastic ensemble playing- compassionately restrained and historically nuanced. After hearing this, I had to change (the question: 
how often do you attend events of these kind?) from “often” to “rarely.”” 
 
“Loved all aspects. The ʻsketchesʼ shown in the talk ʻduetedʼ in my mind with the printed book images. Loved the syncopations of image 
and sonic stories.” 
 
“A lovely, unusual event- great musicians and wonderful idea.” 
 
“A bit ʻArts Councilʼ for me- too much reading and counting. Iʼd have liked more interaction between the musicians…play it more live 
and develop please- could be good.” 
 
“What a beautiful evening- inspiring and moving. I liked the introduction too.” 
 Full review available at:  
http://www.inquirelive.co.uk/culture/article-6472/stillmans-leap-of-death-at-the-sounds-new-
contemporary-music-festival-2014/
  
C. Public performance: 6th December, 2014, Cinecity Brighton Film Festival, Sallis Benney Theatre, 
Brighton 
 
A final public performance of the project was given on 6th 
December 2014 at Sallis Benney Theatre, as part of the 
Cinecity Brighton Film Festival, again programmed with 
an introductory talk and reception. The numbers in 
attendance at the Cinecity performance were similar to 
the Sounds New Performance (c. 50). Feedback 
indicates that a large proportion of the audience attended 
such events ʻrarelyʼ, and also reflects an audience desire 
for more visual content for the performance, which may 
relate to the film-orientated nature of this festival 
programme, and therefore, its audienceʼs expectations.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Feedback collected from audience (based upon 15 respondents to feedback forms).  
Age Range of attendees 15-20 = 13% 
20-40 = 73% 
40-60 = 20% 
70 -80  = 1% 
80 + =1  
“How often do you attend events of this kind?  Often = 40% 
Sometimes = 47% 
Rarely = 27% 
 
Did you find the event interesting/inspiring/enjoyable?   
Yes, Very= 11 % 
Sort of = 27 % 
Not so much= 0%  
 
Selected comments from forms:  
 
“Amazing score, probably would have preferred more images on screen Nice concept”  
 
“Would have loved to see more illustrations as they are beautiful, and lower lighting. Loved the idea though.  
 
“These images not really connect to the music sometimes. Expected some real footage from a film or at least stills from a film. But in 
general liked it.  
 
 
5. School performances  
 
Two school performances in the Canterbury area were organized in partnership with the Sounds New Festival.  
The first school performance was on 31st March at Canterbury High School, part of Canterbury Academy, and 
the second at Simon Langton Girls Grammar school. The Langton visit was rescheduled to 3rd December 2014 
after the school cancelled the original 4th July date.  
  
Each school performance was to a group of c.45 students ranging from ages 11-18. The music was introduced 
with a brief talk explaining the project. Based on feedback collected, the majority of students found the music 
to be ʻinteresting/inspiring/enjoyableʼ and something they had not often experienced, indicating that these visits 
helped achieve the original goal of engaging young audiences, and exposing them to new musical styles and 
performance approaches. 
 
Student feedback for performance at Langton Grammar (46 respondents)  
“How often do you attend events of this kind?  Often = 4% 
Sometimes = 30% 
Rarely = 65% 
 
Did you find the event interesting/inspiring/enjoyable?   
Yes, Very= 72 % 
Sort of = 28 % 
Not so much= 0%  
 
Selected comments from forms:  
“Atmosphere/tension was well created and held in the room with a lot of smooth, pleasing resolutions” 
 
“Amazing! Never seen anything like this”  
 
“I got a bit confused by the story line, but had a very clear circus-y feel.” 
 
“I though this was really good and I really enjoyed it. The presentation was great, too.”  
 
“I thought this was great and would love to hear it again. Thank you for bringing 4 Devils back to us in the modern day.”  
 
“The trombinist was amazing and has definitely inspired me to pick up my trombone and play tonight”  
 
“I really enjoyed the use of multimedia, and knew it was very well incorporated into the piece, and the composition, and how 
it created an atmosphere was sublime”.  
 
 
 
 
 
 
 
 
 
 
Student feedback for performance at Canterbury High School (29 respondents)  
“How often do you attend events of this kind?  Often = 10% 
Sometimes = 21% 
Rarely = 69% 
 
Did you find the event interesting/inspiring/enjoyable?   
Yes, Very= 66% 
Sort of = 28% 
Not so much= 6%  
 
Selected comments from forms:  
“I had never seen anything like this before, but I really liked it! I would definitely want to see more by you, youʼre very 
talented!” 
 
“It was very enjoyable and interesting. It was cool to see a keyboard in an orchestra”.  
 
“Unique and different approach to the 20ʼs style of music”.  
 
“I thought you captured the circus vibe really well. Really talented musicians.”  
 
“Occasionally the text on the screen was hard to read. Other than that really enjoyable”.  
“It was extremely fun to experience this music! Thorough enjoyed it and kind of interested in finding out more about the 4 
Devils film.?  
 
“If you added interaction and made the writing bigger” 
 
“I liked it because it is something I hardly ever see.”  
 
 
 
 
 
 
I thought the project was a very valuable one for the pupils on several levels. It gave them valuable experience 
of seeing professional performers at work, and to see and hear a composer talking about and performing his 
own work.  
 
For many the project opened up a style of music that was unfamiliar and in itself challenging and engaging. 
The addition of visuals was an extra dimension that only enhanced the performance. 
 
If we were to run a project such as this again in the future I think it would be a good to run it as part of a series 
of workshops, or as part of a whole day event so that pupils could have a chance to get inside the music more 
and to perhaps convert what they learn into either a performance or a composition of their own.  
 
      - Jon Williams, Head of Music, Simon Langton Girls Grammar 
6. Printing and Bookbinding workshop  
 
A workshop in artistʼs book design and fabrication was held 
at Sidney Cooper gallery on 5th May 2014. The day-long 
session, advertised and promoted by Sounds New focused 
on techniques of letter press printing and book binding they 
used in the ʻLeap of Deathʼ bookwork. The workshop was 
attended by 11 participants from a wide age range (12-80), 
and with varied experience in this area, all of whom 
responded very positively. The workshops were successful 
in sharing specialist artistʼs techniques, and engaging the 
public in the projectʼs methods of production.  
 
            
 
       
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Feedback from workshop participants (9 respondents) 
Age Range of attendees 10-20 = 9% 
20-40 = 0% 
40-60 = 56% 
60 -80  = 22% 
80 + = 9% 
“How often do you attend events of this kind?  Often = 15% 
Sometimes = 67% 
Rarely 16% 
 
Did you find the event interesting/inspiring/enjoyable?   
Yes, Very= 100% 
Sort of = 0% 
Not so much= 0%  
 
Selected comments from forms:  
 
“Excellent- a lot covered in one day and highly enjoyable”.  
 
“Excellent and inspirational”.  
 
“Excellent tuition. Informed, friendly, helpful”.  
 
“A refreshing and interesting workshop with a great team of professionals.” 
 
“Got more and more confident, and a great length”.  
 
“A longer workshop would have been good”.  
 
7. Artists and organizations benefitting.  
 
The work on this project created a substantial opportunity for each contributing artist to develop his/her 
practice. The multi-media, collaborative nature of the work encouraged the development of skills needed to 
integrate a diverse set of artistic materials into a coherent work. Such strengthening of skills will no doubt be 
useful in each artistʼs subsequent creative projects.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                          
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
'Four Devils' had a very significant impact on 
my practice; I learnt new book art techniques 
(through working in collaboration with Sarah), 
how to design material to be commercially 
printed (using InDesign), as well as making 
significant developments in my own 
printmaking (both letterpress and creating 
monotype images). The project really 
challenged me, but in a way that galvanized 
me to extend and expand my work in a way 
that has been - and I hope will continue to be - 
really important for my career. “ 
 
Anna Fewster, collaborator (writer, printer, 
designer)  
"Leap of Death was such a unique project to 
be involved in - and one that I learned an 
awful lot from being part of. Not only did I 
learn Roberts amazing and challenging 
music, but also learnt about the history of this 
mysterious film and Anna's incredible prints 
for the project! I think the finished result we 
came up with was a beautiful example of how 
process is equally important to the end result 
- having time and space to work on the music 
(through rehearsal and recording) really 
brought us together as an ensemble - in a 
way that is obvious now when we play the 
music live. It was also very exciting being 
involved in a project that had such specific 
and high production values.” 
 
Kit Downes, 
Organist
 
“Since moving to the UK in 2012, I've been doing a lot more collaborative work. It has allowed me to maintain 
connections to artists and other colleagues in the US as well as developing relationships here in my new home. The 
Leap of Death project was the first time I've come on board purely as a binder rather than as a generator of content. It 
was a new role for me, and I enjoyed it thoroughly. I may choose to try it again, and the work I did this year with 
Robert and Anna will inform any future projects.” 
Sarah Bryant, Bookbinder 
                                                                    
This also project provided the opportunity to forge links with creative organizations in the South East region, each 
helping to bring this project to new audiences in the Southeast. The inclusion of Leap of Death in both music and 
film festival programs further helped to attract diverse audiences to each event. Feedback from these organisations 
support the positive contribution that ʻLeap of Deathʼ made to their ongoing efforts to 
promote public engagement with high-quality art and performance.  
 
 
 
dd
'As Guest Artistic Director for the Sounds New Festival 2014, I was thrilled to present Leap of Death as one of our 
headline events in May. The work is both innovative, modest, eccentric and deeply engaging, and really connected 
with our audience. Much of the feedback described how the event brought together music, art and discussion in an 
unforced and approachable manner.'  
 
                                                                          
